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CONTENT STANDARDS

STUDENT LEARNING EXPECTATIONS

9. COMPREHENSION: Students shall
apply a variety of strategies to read and
comprehend printed material.

6. Connect own background knowledge and personal experience to make
inferences and to respond to new information presented in the text. (3)
7. Make inferences and draw conclusicns about characters' traits and
actions based on plot, setting motives, and responses to characters, (2)
8, 2007

8. Analyze literary elements of character, plot, and setting, (2)

9. Compare the actions, motives and appearance of characters in a
work of fiction and discuss the importance of the contrasts to the plot
or theme. (4)

10. Distinguish among the facts and inferences supported by evidence
and cpinions in text. (5) B, 2006

11. Use text information and background knowiedge to draw conclusions
and to moke inferences (e.g. theme, and etc.). {(8) A, 2007

12. Identify main ideas and supporting evidence in short reading
passages. (5) C, 2007

13. Use the text features to locate and recall information, with
emphasis on cue words and phrases. (3)

14. Use knowledge of fext structure (s) to enhance the understanding
with emphasis on cause/effect and compare/contrast, (4)

16. Use skimming and scanning to focate specific information to develop
a general overview, (1)

17. Analyze information from the text based on purpase and/er level
of impertance. (3) C, 2007

18. Summarize the content of a text. 2)

20. Evaluate personal, social, and political issues as presented in the
text. (1) A open response,

10. VARIETY OF TEXTS: Students
shall read, examine, and respond to a
wide range of fexts for a variety of
purposes

6. Use skimming and scanning to locate specific information or to
develop a general overview. (2)

7. Select informational sources appropriate for a given purpose. (1)
14. Analyze message through pictures, images, and photographs. (1)

11. VOCABULARY, WORD STUDY, AND
FLUENCY: Students shall acquire and

apply skills in vocabulary development and
word anaclysis to be abie to read fluently,

4. Use knowledge of root words and affixes and word relationships +o
determine meaning. (2)

5. Use context to determine the meaning of multiple-meaning

words. (1)

6. Use resources to determine meaning of technical and specialized
vocabulary, (1)

7. Determine useful and relevant words. (2)

8. Explain the meaning of figurative language such as idioms, similes,
and metaophors, (2)

10. Use context clues to select eppropriate dictionary definitions. (1)




2007
Passages



PART I

Released Reading Items—2007 Benchmark Grade 6

Read the foliowing passage, Then answer multiple-choice questions I through 8 and open-response question A.

BRISCIEPAWANDRTHERWI M PSS

by Richard Peck

Listen, there was a time when you couldn’t
even go to the rest room around this school without
a pass. And I’'m not talking about those little pink
tickets made out by some teacher. I’m talking about
a pass that could cost anywhere up to a buck, sold
by Monk Klutter.

Not that Mighty Monk ever touched money,
noi in public. The gang he ran, which ran the school
for him, was his collection agency. They were
Klutter’s Kobras, a name spelled out in nailheads on
six well-known black plastic windbreakers.

Meonk’s threads were more . ... subtle. A
pile-lined suede battle jacket with lizard-skin flaps
over tailored Levis and a pair of ostrich-skin boots,
brassed-toed and suitable for kicking people around.
One of his Kobras did nothing all day but walk a
half step behind Monk, carrying a fitted bag with
Monk’s gym shoes, a roll of rest-room passes, a
cashbox, and a switchblade that Monk gave himself
manicures with at lunch over at the Kobras’ table.

Speaking of lunch, there were a few cases of
advanced malnutrition among the newer kids. The
enes who were a little slow in handing over a cut of
their lunch money and were therefore barred from
the cafeteria. Monk ran a tight ship.

I admit it. P'm five foot five, and when the
Kobras slithered by, with or without Monk, 1
shrank. And I admit this, too: I paid up on a regular
basis. And I might add: so would you.

This school was old Monk’s Garden of
Eden. Unfortunately for him, there was a serpent in
it. The reason Monk didn’t recognize trouble when
it was staring him in the face is that the serpent in
the Kobras’ Eden was a girl.

Practically every guy in school could show
you his scars. Fang marks from Kobras, you might
say. And they were all highly visible in the shower
room: lumps, lacerations, blue bruises, you name it.
But girls usually got off with a waming.

Except there was this one girl named
Priscilla Roseberry. Picture a girl named Priscilla
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Roseberry, and you’ll be light years off. Priscilla
was, hands down, the largest student in our
particular institution of learning. I'm not talking fat.
I’m talking big. Even beautiful, in a bionic way.
Priscilla wasn’t inclined toward organized crime.
Otherwise, she could have put together a gang that
would tumn Klutter’s Kobras into garter snakes.

Priscilla was basically a loner except she
had one friend. A little guy named Melvin
Detweiler. You talk.about The Odd Couple.
Melvin’s one of the smallest guys above midget
status ever seen. A really nice guy, but, you know—
little. They even had lockers next to each other, in
the same bank as mine. I don’t know what they had
going. I'm not saying this was a romance. After all,
people deserve their privacy.

Priscilla was sort of above everything, if
you'll pardon a pun. And very calm, as only the
very big can be. If there was anybody who didn’t
notice Kiutter’'s Kobras, it was Priscilla.

Until one winter day after school when we
were all grabbing our coats out of our Jockers. And
hurrying, since Klutter’s Kobras made sweeps of
the halls for aler-school shakedowns.

Anyway, up to Melvin’s locker swaggers
one of the Kobras. Never mind his name. Gang
members don’t need names. They’ve got group
identity. He reaches down and grabs little Melvin
by the neck and slams his head against his locker
door. The sound of skull against steel rippled all the
way down the locker row, speeding the crowds on
their way.

“QOkay, let’s see your pass,” snarls the
K.obra.

“A pass for what this time?” Melvin asks,
probably still dazed.

“Let’s call it a pass for very short people,”
says the Kobra, “a dwarf tax.” He wheezes a little
Kobra chuckle at his own wittiness. And already
he’s reaching for Melvin’s wallet with the hand that
isn’t circling Melvin’s windpipe. All this time, of
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course, Melvin and the Kobra are standing in
Priscilla’s big shadow.

She’s taking her time shoving her books into
her locker and pulling on a very large-size coat.
Then, quicker than the eye, she brings the side of
her enormous hand down in a chop that breaks the
Kobra’s hold on Melvin’s throat. You could hear a
pin drop in that hallway. Nobody’d ever laid a
finger on a Kobra, let alone a hand the size of
Priscilla’s.

Then Priscitla, who hardly ever says
anything to anybody except to Melvin, says to the
Kobra, “Who’s your leader, wimp?”

This practically blows the Kobra away. First
he’s chopped by a girl, and now she’s acting like
she doesn’t know Monk Klutter, the Head Honcho
of the World. He’s so amazed, he tells her. “Monk
Klutter.” '

“Never heard of him,” Priscilla mentions.
“Send him to see me.” The Kobra just backs away
from her like the whole situation is too big for him,
which it is. _

Pretty soon Monk himself slides up. He
jerks his head once, and his Kobras slither off down
the hall. He’s going to handle this interesting case
personally. “Who is it around here doesn’t know

Monk Klutter?”
He’s standing inches from Priscilla, but

COMPREHENSION

since he’d have to look up at her, he doesn’t.
“Never heard of him,” says Priscilla.

Monk’s not happy with this answer, but by
now he’s spotted Melvin, who’s grown smaller in
spite of himself. Monk breaks his own rule by
reaching for Melvin with his own hands. “Kid,” he
says, “you’re going to have to educate your girl
friend.”

His hands never quite make it to Melvin. In
a move of pure poetry Priscilla has Monk in a
hammerlock. His neck’s popping like gunfire, and
his head’s bowed under the immense weight of her
forearm. His suede jacket’s peeling back, showing
pile.

Priscilla’s behind him in another easy
motion. And with a single mighty thrust forward,
frog-marches Monk into her own locker. It’s
incredible. His ostrich-skin boots click once in the
air. And suddenly he’s gone, neatly wedged into the
locker, a perfect fit. Priscilla bangs the door shut,
twirls the lock, and strolls out of school. Melvin
goes with her, of course, trotting along below her
shoulder. The last stragglers leave quietly.

Well, this is where fate, an even bigger force
than Priscilla, steps in. It snows all that night, a
blizzard. The whole town ices up. And school
closes for a week.

Connect own background knowledge and personal experience to make inferences and to respond to
new information presented in the text. (2007= passage one # 7 2006= passage two #13,

passage three # 21)

7. How would one of Klutter’s Kobras most
likely feel il he were not part of the gang?

A. accepted

B. ashamed

C. secure
*D.  weak




Make inferences and draw conclusions about characters’ traits and actions based on plot, setting
motives, and responses to characters. (2007= passage one # 4 passage  two #B

2006= passage one # 2)

4. Which word best describes Priscilla’s

character?

A. tlimid

B. desperate

C.  mannerly
*. courageous

Compare the actions, motives and appeorance of characters in a work of fictioh ond discuss the
importance of the contrasts to the plot or theme, (2007= passage one # 1,8 passage two # 12

2006=. passage one #4, passage three #21)

1. Ini which way is Priscilla most different from 8. Which description fits-both Priscilla

the other students?

* A.  She refuses to submit to bullying.

Roseberry and Monk Kiutter?

* A, self-confident

B. She dislikes having to give her money B. cnormous

away.

C. She gets off with a warning from the

Kobras.

O

mean

D. calm

D. She does not want to talk to anyone in

the school.

Disﬁnguisﬁ among the facts and inferences supported by evidence and opinions in text.
(2007= passage one # 6 passage three # 17 2006= passage two #12, B open response,

passage three #19)

6. Which statement is a fact presented by the

narrator?
A,
* B.
C.
.

No one in school likes Monk Klutter.

Priscilla only has one friend in school.

Monk Kluiter enjoys making people feel

afraid.

Klutter’s Kobras feel insecure without
their leader.




Use text information and background knowledge to draw conclusions and to make inferences {e.g.
theme, and etc.) (2007= passoge one # A passage two # 11, 14 passoge three # 20

2006= passage two #14)

A. How would you describe the members of Klutter’s Kobras? How do you think the Kobras will change as a
result of Priscilla’s stuffing Monk into her locker? Provide two examples from the passage to support your

answer.

SCORE DESCRIPTION
The response describes the members of Klutter’s Kobras, tells how the Kobras will change
4 as a result of Priscilla’s actions, and provides two examples from the passage to support the
response. ~

The response describes the members of Klutter’s Kobras, tells how the Kobras will change
as a result of Priscilla’s actions, and provides one example from the passage to support the

response.
: : OR : :
3 The response describes the members of Klutter’s Kobras and provides two examples from
the passage to support the response.
OR

The response tells how the Kobras will change as a result of Priscilla’s actions and provides
two examples from the passage to support the response.

The response describes the members of Klutter’s Kobras and tells how the Kobras will
change as a result of Priscilla’s actions.

OR
The response describes the members of Klutter’s Kobras and provides one example from the

passage to support the response.
OR

The response tells how the Kobras will change as a result of Priscilla’s actions and provides

one example from the passage to support the response.

The response describes the members of Klutter’s Kobras.

| OR

The response tells how the Kobras will change as a result of Priscilla’s actions.

0 The response is totally incorrect or irrelevant. There is no evidence that the student
understands the task, or the response may be off-topic.

Blank—No Response. A score of “B” will be reported as “NA.” {No attempt to answer the

item. Score of “0” assigned for the item.)




Identify main ideas and supporting evidence in short reading passages.

{(2007= passage one #3 passage three # 23, C 2006 = passage two # S, passage three

#,23)
3. According to the narrator, why does Monk fail

to realize that Priscilla will cause him
problems?

* A,  Sheisagirl.
B. Sheis basically a loner. -
C. Sheis very tall and strong. ‘
D.  She does not talk to anyone but Melvin.

Analyze information from the text based on purpose and/or level of importance.
(2007= passage one # 5 2006= passage three ¥ 18, C open response)

5, The author of this passage includes
paragraph 10 in order to describe Priscilla

as being
A. alikely friend of Melvin’s.
*B, different from the other students.
C. aproblem in the eyes of the Kobras.

D. annoyed by Menk Klutter and his
Kobras.

Select informational sources appropriate for a given purpose. (2007= passoge one # 2)

2. Which would be the best reference source for
general information about cobras?

A. anatlas
B. adictionary
* C. anencyclopedia

D. adaily newspaper
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Released Reading Items—2007 Benchmark Grade 6

Read the following passage, which describes Rosa Bonheur’s life of animal artwork. Then answer multiple-
choice questions 9 through 16 and open-response question B.

A Life Painting Animals

by Diana Childress

*Moo!” “Baa!” Animal sounds filled the
air as drovers prodded the cattle and sheep into
town. The September livestock market was
underway. All at once, unnerved by the throngs of
people, the oxen lowered their long horns and
charged. Screaming onlockers ran for cover. But
Rosa Bonheur stood her ground. She opened up her

sketchbook and began to draw.
Rosa Bonheur never feared animals. Asa

small child in the south of France in the 1820s, she
terrified her parents by running into pastures to
admire the bulls. When she grew up, she kept lions
as pets.

Rosa’s Jove of animals went hand in hand
with her love of art. From early childhood, she
played with her artist father’s painis and brushes,
painting the walls as high as she could reach. But
her path toward becoming one of the greatest
animal painters of the nineteenth century was not

easy.

Overcoming Obstacles
Her first obstacle was her father. Raymond

Bonheur knew how hard it was to earn a living as
an artist. He decided his oldest daughter needed a
more practical career. But Rosa stubbornly refused
to learn dressmaking. At last, when Rosa was
thirteen, her father agreed to let her study art.

At that time, art schools in France were
closed to women. Since Rosa’s father believed in
giving women equal opportunities, he began to train
her at home.

Every morning, before he went to work, he
gave her a drawing assignment. One day he forgot
to take his oil paints with him. Rosa darted out to
buy two pennies’ worth of cherries, and spent the
day painting a picture of them on a small discarded
canvas. Impressed by her skill, her father declared
her ready for the next step in her art education. She
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would copy paintings at the Louvre, the national art
museum in France.

Barely fourteen, Rosa was so excited her
first day at the museum that her hand “trembled like
a leaf.” Within a few months her copies began to
sell. Rosa’s proud father told her that if she kept
working, she would someday surpass the most
celebrated woman artist in France, portrait painter
Elisabeth Vigée-Lebrun.

Rosa didn’t want to paint portraits of people.
“Can’t I be famous for painting animals?” she asked
her father.

“Certainly,” he said. “If God wills it, you
can do it.”

Animals All Around

Rosa’s father set her next task—drawing
live animals. She visited farms to observe and
sketch cows, sheep, goats, and horses. Pet
chickens, ducks, quail, and rabbits crowded the
family studio. She painted animals again and again,
eager to make them as life-like as she could.

At age nineteen, Rosa felt ready to submit
two paintings to the Salon, an art show sponsored
by the French government. Salon juries rarely
chose works by women artists, so Rosa was thrilled
when both paintings were accepted.

Encouraged by her success, Rosa kept
working. To learn about bone structure and
muscles, she studied anatomy books and even
watched animals being butchered. “One must be
greatly devoted to art to stand the sight of such
horrors,” she later said.

Every year, she exhibited more animal
paintings and sculptures. Critics began to notice her
work. In 1848 she won a first prize for a painting of
red oxen. Even betier, she received a commission
to do a work on the subject of ploughing.

Here was a chance to do a truly monumental
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Released Reading Items—2007 Benchmark Grade 6

painting! Resa spent most of a year planning and
drawing skeiches for it. Ploughing in the Nivernais
drew much notice. The three teams of oxen
trudging across the eight-foot canvas looked so
realistic that a farmer stopped in front of it and
exclaimed, “Those are oxen! And that is
ploughing!”

Yet Rosa dreamed of an even larger, more
dramatic painting. For months, she sketched horses
being traded at a Paris market and workhorses
pulling city buses. To avoid attracting atiention, she
wore men’s clothing. (She had to apply for
permission from the Paris police to do so!) She
chose a huge canvas for the painting, one more than
sixteen {eet jong and eight feet high.

The Legion of Honor
At the Salon in 1853, The Horse Fair

created a sensation. Critics applauded her skillful
realism and the painting’s swirling harmony of
color and line. Today this famous painting hangs in
the Metropolitan Museum in New York City.

When you stand in front of it, one art historian
writes, you “can almost hear the shouting and the
snorting and feel the ground shake under the assault
of the hooves.”

Rosa Bonheur painted animals for the rest of
her life. Her paintings sold widely. With her
earnings, she purchased a small chiteau, where she
kept a menagerie of animals to pose for her. In
1865, Rosa Bonheur became the first woman artist
to receive France’s highest award, the Cross of the
Legion of Honor—a fitting tribute for an artist who
would not let worries about money, prejudice
against women, or even a stampede stand in her

way.




































































































